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Image 4

Sandra Sallin
Prelude II, 1996
Graphite on Strathmore

• Look closely at the flowers and the vase. What basic shapes do you see? Ovals, circles, rectangles? Now, describe the lines that you see. Diagonal 
lines, curvy lines, straight lines? Do these flowers look two-dimensional—having height and width, or three-dimensional—having or appearing to 
have height, width, and depth? Artists like Sallin use shapes and lines to make objects, like these flowers, look three-dimensional on two-dimensional 
surfaces. 

• As you identify the shapes in this artwork, you may see another place to look for shapes—in the space around and in between the flowers. This is 
called negative space—an empty space, or void, in an artwork. What shapes do you see in the negative space? Do you think the negative space and 
positive space—the space in an artwork that is filled with something, such as lines, designs, color or shapes—looks balanced?  

• Compare this Image to IMAGE 3, how is this artwork similar to Carol Goldmark’s arrangement of flowers? (Both artworks have black back-
grounds.) Which flower did you see first in Goldmark’s artwork? Now, look again at Sallin’s image, which flowers do you notice first, the lightest 
flowers or the darker flowers? Black and white offer a striking contrast in artworks.

• Without light, we wouldn’t see anything at all. Look closely at this image. Where do you think the light source, or origin of the light, is coming 
from in this artwork? From the upper left, upper right, from below? (Upper right.) Where are the flowers lightest or most intense? Now, describe 
where the flowers are the darkest, where do you see shadows? 

To make artworks more realistic, or to make them look three-dimensional on a two-dimensional surface, artists translate shadow into values, gradu-
ally changing the value from light to dark as the object gets further from the light. Shadows cast from a light source give objects more depth and 
form. 

Try this: Find an object to look at in the classroom. Notice where the shadows fall. Where is the light source? Straight above, to the right, to the left? 
Reposition the object so the light hits the object differently. Now where do you see the shadow’s angles? Do you see shadows on the object? Can you 
see different values within the shadow? Notice how the shadows change as the direction of the light source changes.





Image 5

Mary Manusos								      
Red Bloom on Blanket, 2004
Etchings on handmade paper

		
• Look at the colors in this work of art, which one did you see first? 

• Look closely at this artwork. This image is two-dimensional. When looking at it does it look like the artist overlapped the colors to create space? 
Which colors look like they are up close and which colors look like they are farther away? 

Artists often use cooler or duller colors in a background to convey an illusion of depth, and gradually use warmer colors in the middle ground and 
foreground to make things advance and appear closer.

• Look closely at this artwork. Describe the shapes and lines that you see. Do you see any shapes or objects that you recognize? Describe.

Did the artist depict the flower true to life or did she simplify the flower? Explain. What other shapes suggest something to you? Explain what you 
see. 

Manusos’ artworks are abstract representations of flower blooms. Abstract imagery is not realistic. Abstract artists exaggerate or simplify the forms 
they see around them. 

• Look again at the colors in this artwork and notice if, and how, the colors affects your mood. What do you think of when you see the color red? 
How does that color make you feel? What do you think of when you see the color green? How does that color make you feel? 

Does this work of art express an emotion? What emotion do you think it expresses?

Manusos often incorporates into her artworks the bright colors and light she experienced on her travels to Mexico and Latin America.

 





Image 6

Mary Manusos									       
Broken, 2006
Etchings on handmade paper

• This is another artwork by Mary Manusos. How is this image different than the first image? Does this artwork look more or less abstract than the 
first image?

• What color or shape did you notice first? How does the use of color change the look of this artwork? Can you identify the flower? How is the flower 
different than the flower in Image 5? How is it the same? 

For her artworks, Mary Manusos uses handmade paper. She transforms pulp into sheaths of paper of multiple blocks of color. While creating the 
paper, Manusos also uses a printing technique called 
etching. She etches an image onto a metal plate that she then inks and presses onto the colored paper. The etching provides sharp definition and con-
trast to the abstract color blocks. 

The artists often uses the same etching in a series of works, but because of the random placement of color swatches on her handmade paper, each 
bloom looks different. 


